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& firet editorial should, I imagine, tell the
rezder something about the reasons for publishing =
nev megezine, and also glve the reeder an idea of
what he can expect from it. Since this is the ini-
tiel editorial for the revitalized Rhodomagnetic
Digest, I won't disappoint you.

First of &l11, this magazine is published by The
“lves', Gnomes', and Little Men's Science Fiction,
Chovder, ani Murching Society (hereafter knowm es
The Little Men); I am only the editor. The maga-
zinz wae first published from 1949 through 1952 by
z cmell group of fans 1in the earlier incarnction
of The Little Men (see Fhil Newport's reminiscences
in this issue)., /After the demise of Rhodo, The
Little Men went into a sort of hibernation for a
c?unle of yeers, brought on partly by the alterce-
tions ericing over Rhodo. When I Joined the Socie-
ty in 1958, 1t was Just reviving; in the pest few
yeers it hes grown into a large and lively grouv

oi sc;encn fiction fens and other intcresting nro-
-le,

Octen=idly, The Tittl- Men 1is a sciecnce fic-

3

tion society, but science fiction is more of an ex-
cuse for the existence of the Society than a raison
d'etra; science fiction per se plays & rather small
role in the more formal aspects of the Society's
mectings. Instead, the Society has attracted as
members professional people 1in the sciences and
manities, students in these fields, and others
who wish to spend an interesting evening together
every other week to chat about science and litera-
ture (including science fiction), see films on sci-
ence and science fiction, and have a few beers to-
gether,

The 0ld Rhodo was subtitled "Being the Proceed-
ings of the Flves', Gnomes', etc." I hope to con-
time this precedent. Thus Rhodo will attempt to
reflect The Little Men as mch as possible, with
their interests and disinterests; obviously, howev-
er, this magazine will also reflect the biases of
the editor anmd his assistants,

Rhodo intends to publish articles in the general
fields of science fiction, fantasy, folklore, myth-
ology, and the more general aspects of sclence and
technology, all of which constitute the heart of
Little Men's meetings. In addition, we will pub-
1ish reviews of books and films which deal with the
above subjects, and review trends in current sci-
ence fiction magazines. We hope to include in each
issue of the magazine (to appear quarterly initial-
ly) an article of literary criticism in science
fiction or fantasy, end another article on folklore
or mythology. We also intend to publish articles
dealing with the Society and its members,

I and my assistants do not feel that Rhodo ought
to be limited to The Little Men alone., We would
like to extend our invitation at this time to any
and all authors and artists who wish to contribute
material to this magazine, We will give all con-
tributed meterial a fair reading. Letters of suf-
ficient interest will also be published.

So, here we go again.
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The Japanese phrase mkashi, mukashi, no ohm-
kashi ni means literally "in the great long ago of
1ong , long ago," but it is best translated by the

"once upon a time" that begins an Fnglish fairy-
tale, This I learned years ago as & child in Ja-
van, There I heard Fnglish fairy-teles from ny
parents and Japanese myths and fairy-tales from the
servants or from guests, Of course I also heard
the Biblical myths, but they always seemed differ-
ent, since they were associated with "our" reli-
glion, After all, a missionary family is under a
certaln compulsion to insist on the uniqueness o.
its own religious beliefs, The Japanese myths were
free of such pressures, and at first I d4id not dis-
tinguish them from fairy-tales, to which they are
frequently very similar,

Consider as an example the earliest myth I can
recall, the tale of the white hare of Inaba, The
story 1s of a white hare who, stranded on the Is-
land of Oki, adopted a strategem to get to the
mainland of Cape Keta, He boasted to the sea-croc-
odiles of the numerous hare tribe, and persuaded
the crocodiles to a competitive count of the two
clans, The crocodiles were count al by being lined
up, head to tall, from Oki to Cape Keta, while the
hare ran across their backs counting. (Unhaprily,
the count 1s not known.) But as he reached the
last crocodile, he could not resist a boastful
sneer at the gullibility of the crocodiles, This
so angered the last crocodile that he snapped at
the hare, catching and peeling off his fur.

It was in this unhappy condition that the whim-
pering hare was found by eighty elder ©princes,
They prescribed a salt-sea bath, followed by drying
in the sun and wind, which naturally left his un-
protected skin painfully chapped and cracked. In
this state, he was found by the youngest prince,
who lagged behind, loaded down with all the baggage
of his elder brothers, Pitying the hare, he en-
quired and learned his story. By persuading him to
bathe in fresh river water amd dry by rolling in
the pollen gathered from the sedges, he succeeded



in resioring thn here's fur to its original stato,
The rest i the! tyvical fairy-tale ending—the
youngest princes wins the TFrincess of Yekemi  in
svite of the woo of the eighty elder brothers,

Yecrs later I =1earned that this  youngest prince
is one of the chilef heroes of the wcle of Javanese

qyths associated with the west-cBRst MZrict of
Idzuno. Klthough we had 1 ed fortagi
tori, 40 to 80 miles eas ;
young at the time to have s
zravhical relgtion. It was\ngthtilald
real the full¥ story of this youndeas.pr and
vccume  confused by the miltipliod#y of his names,
both in Japanese and Fnglish, 4" (Forainstance, wo
sy mention Oho-kird.-mshi-no-kam& the Deity Mag-
ter-of -the-Great-land; Oho-na.-nmji-no-kami the
Deity Great-Name-Fossessor; and -¥Ye-chi-hok o-ka-

L, the Deity of Right-Thousand Spears.) 4 snitf‘*_

of contimed persecnt.ion by his brothersr"he jwas’
sugcessful, not onlyhwith the Princess 4 oi’ Ya.:m.mi
but with severa.l other princesles as well, .«-uHe be-
ccxe ruler of the countrymr .some partof “lt end
aiz  descendants are 11sped for many. genm:ations.
<% was his cooperation, «together with that of his
cons, that was necessary“to permit the installation
of the line of heavenly z}lers.

Thus in spite of’ its falry-tale flavor, the sto-
ry of the white Hewe is. actually a part of the ac-

cﬁ*:*na canon of Jasaneae"n‘z‘yftholoy._ It comes orig-

Igel{rom the' XKoJ2ki or "Record of Ancient Met-
eI 5 is wasgwritten during the winter of 711-

e h;a Mo ood deal about its origin. Its
(‘ovnﬁ )| 1ve-page preface in which he
out ped. en ~and ascribed its origin to

twol im er

n 'iSIe:"\""The first was the ‘}npﬁror
dereaﬁn "selection and recording of the
olcl»wor%,..k.falseh‘dods being erased and truth de-
temtn But it was mot till™“twenty-five years
fter ﬁis death that{“the Project was carried out on
the orders of the Tmpress Gemmyo. The long gar was
bridged by the allegedly infallible memory of one
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Aiyeda no Are, whose sex is somewhat uncertain,
since the account which i1dentifies her as a woman
was written a millenium later. At any rate, it was
from the lips of Are of Hiyada that Futo no Yasuma-
ro selected and recorded the KoJiki.

My interest in the Kojill was inherited from my
father, along with his coples in two editions. But
long before his death, he had told me some of the
Japanese myths. I recall in particular having a
mental picture of the two heavenly dieties standing
on the floating bridge of heaven and looking down
on the waters that covered the earth. Thelr names
are mch easler to remember, partly because you get
two names practically for the cost of one. They
zre named Izenagl (Male-Who-Invites, or Incites) no
Mikoto and Izenami (Female-Who-Invites) no Mikoto.
Looking for a place to land, Izanagl felt around
with the jewel-spear he held, finding only water.
But fortunately the drip from the spear "went cur-
dle-curdle" and formed the i1sland of  Onogoro
("self-curdled"). Father preferred the translation
"went curdle-curdle" to the more prosaic "coagula-
ted." I cannot recall his mentioning the phallic
symbolism of the Jewel-spear, although the sequel
shows its appropriateness to the task of "creating,
consolidating, and giving birth to the land," as
they had been directed by the convocation of heav-
enly deities,

There are several versions of the story of Iza-
nagl and Izanami. For one thing, it is given not
only in the KoJiki but also in the Nihongi, "The
Chronicles of Japan." This follows the KoJiki by
only eight years, since 1t also was presented to
the T™mpress Gemmyo, then retired, in 720. Again
Yasumaro of Futo was one of the authors, along with
Prince Toneri. It differs, however, from the KoJji-
ki in several important respects. For one thing,
the Nihongi was written in Chinese, and this per-
mitted & mich smoother and more acceptable style,
though it required the abandomment of "the old
words," i.,e.,, the Japanese language that the Fmper-
or Temmm: had wanted in the KoJjiki. Largely as a
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result of the improved style, the Nihongl was wide-
ly read, accepted, and admired directly from its
presentation, while the Kojiki languished in manu-
script in the hands of the priesthood. Another im-
portant difference is that the Nihongi makes a much
greater effort to be inclusive. As a contribution
to this effort, it includes a rather wide selection
of variant accounts. Whether or not they were in-
cluded in the original compilation, they now con-
tribute a great deal to our picture of the state of
Japanese mythology at that time. For the important
account of the creation of the lands, meaning the
Japvanese islands, by Izanagi and Izanami, no less
than ten variant accounts are appended to the prin-
cipal story, each quoted from a separate source.
This variation is in addition to the wvariety af-
forded by the different translators, Basil Hall
Chamberlain for the Kojiki and W.G. Aston for the
Nihongi .

Cnce they had curdled the Island of Cnogoro, Iz-
anagi and Izanami built a home there and set about
producing the other islands of Japan. For this
purpose, they had to discover, or invent, the whole
process of marriage and reproduction, even includ-
ing twinning, for the divine and human race. This
turned out to have difficulties for the Tnglish
translators as well as for the couple, The trans-
lators, working in the Victorian era, solved their
problem by waing lLatin in certain passages. Izana-
gl and Izanami had more fundamental difficulties.
In one version, they were at a loss as to how to
proceed until they saw a vied wagtail striking his
head and his tail together, In several versions,
they got into trouble by the female speaking first,
an error vwhich led to such unacceptable offspring
as the leech child and the Island of Awaji. They
had to start over, meeting each other around a pil-
lar, and the male greeting her first, Cncie =theSE
preliminaries were corrected, they had no more dif-
ficulties and generated the "Tight Great Islands"
that were said to constitute Japan. Some half doz-
en lists of these eight are given, differing in se-
lection of items as well as in order of seniority.

Bricn Tonohue is a young 3Bay-crea artiss
who has been active in The Little Men in
DEct, Y eer ol Je is especially interested
in the cilk-screen process, an example of
which illustrates this article. Brien's
silk-screen art will i1llustrate future
articles on folklore and mythology.

The illustration on this vage 1s taken
from & lerge montage of six especielly
trovarcd for this earticle. A limited
brinting of 50 coples of this montage,
cigned by the artist and mmbered, are
aveiledle from The Tditor, FRhodomagnetic
Digest, 1855 Woodland Ave., TFalo ulto,
California, for 35 postpaid.

Collectors, please note, Any unsold cor-
jes (not likely!) will be destroyed in 6

nonths.
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it is ~viiong fhat the title was well established
at thic tliie, chdl cll accounts were trimmed to Tit.

The lammnes
lungs and we j;

{ Tottori »roved too hard on my
e transferred to Miyazaki on the
cast coast of e southermmost island, which is now
novn s Xyush#t, The ancient Beme of the island
was Tswushi, 'and the \ransfer @took from the

country of the Idzumo Ijegendaryil c e to that of
the Tsulushi legendary cy@i e ved thergsTong
‘nough to let me develop e n mmeR® more a

scence of the relation of" ” its le-

gende,

1y Tatherg@ first called my, S on to the fact
that ldyezaky Frefecture, of which the city of
yez@l ' 1s o le capital, comprises the old prp
of MEEanlisa s how rronounced. Hyugms;
out that the significance of bhis name
the cun,”  f.e. e ptward, sinfesghe ink

fg;\gg. think of 1tNes the TEA
Bt _m“ort.bnt in t¥

eaxr:
A‘anm_ary /cycle. To i
twcen the! heavenly gods SRR, Wl
chelr eocrly descendang I‘ﬂ ese Imperial
line. For it was on fhe peak of Kuzhifuru which
ie Tekachiho in Himu sukushi" that the grend-
con of the Sun GACHNES descended from heaven,
Thera is today a g¥kachihoyemae (Mount Tekachiho),
ot the landing /48 More usually considered to
Ye $he sxtinct 7 gQimayame. I might note
Slther oné~Temge itgelf at all
ation as a landing place for an

Chis person as the Hea-
HMhlld in preference
gishi-amaetsu-hidaka-
HEfs—Augustness, Hea-
\s-Sun-Height-Frince-
, L AT ,\- its variants or
Yor#iations. f &.-the tern Heavenly Grand-
113 requircs cautl n, since it is also eprlied to
Iz rerson's son. I have never learned to recmcm-
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ber more than "....ninigi no Mikoto" in trying to
jdentify the father. The father wandered arocund a
little and then settled down on Cape Kesasa, which
may perhaps be that Ragasakli which has since become
widely known to Americans. Most of the information
about him deals with his marrisge and the legitima-
cy of his children. His wife settled the matter
with an ordeal by fire, burning the parturition-lmt
as her triplet children were barn. Hence they were
nemed Fire-Shine, Fire-Climax, and finally "..Fire-
Subside, another name for vhom is His Augustness
Heaven's -Sun-Height -Prince-Great-Rice-Fars -Lord-
Pars” (Ama-tsu-hi-daka-hiko-ho-ho-de-mi-no-mikoto).

The flavor of fairy-tales adheres strongly ‘to
this generation of fire-children. Agaln it is the
youngest who triumphs and is served by his eldest
brother, carrying on the Imperial 1line., The alter-
cation arose over the return of a fish-hook which
Hiko-ho-ho-de-mi no Mlkoto (ar Fire-Subside) had
borrowed from his brother, aid lost in the sea. Fo
other hook would do—Fire-Shine insisted on his own
original. In this plight Ho-ho-de-mi no Mikoto was
sent to seek help from the sea god, the Delty
Ocean-Possessor in his palace at the bottom of the
sea, He met the sea-princess by the well outside
the gate, an accepted trysting place in many myth-
ologies, though seldom located at the bottom of the
sea, As in any fairy-tale, he married the prin-
cess. Later his father-in-law recovered the fish-
hook from the mouth of the red tal, who had been
suffering from it for some time.

In spite of his happiness with the goddess-prin-
cess, Prince Ho-ho-de-mi sighed for his previocus
11fe. So after three years his father-in-law sent
him home on the heal of a seascrocodlle one fathom
long. But first he gave him a spell to keep the
fish-hook from doing his brother any good, and two
Jewels by which he could control the tide to defemd
himself when his brother turned threatening. By
this means he vanquished, inleed overwvhelmed, his
brother Fire-Shine, So the descendemts of the late=
ter became servants of the Immerial House, serving
regularly as guards., However an occasional, here-
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ditary duty was ,the ~resentetion of a mime-dance,
imitating the fm.ntw cttommte of their ancestor to
escene the floodlng tide raised by the tile-Tlovwing

Jewel, #

Regerdless ©f how o1l this mey soun? to one
brought uv in Anglo-.merican cultural traditions,
the story of the sea-king's velfice is g widely-
novn feiry story. InyJapan X% .

Jrechime Tero, a kind-hea
lease of & turtle belng &
boys earned him a ride on'§

=

turtle to théf&te of the unde;

he wes met by the princessts re .
to the recervtion hall, where he v royelly enter-
tained. After what scemed ke ee yeers, he
yzerned to return home, cnd wasdsent back xrltﬁ' a
lacquered jewel box. But on 1; everythz-
chenged, by the passage of many years al

thet he hed nothing left but the cesket e broke

the injunction against onemng*lt he cé Sents
mroved to be the many yezrs pf J:ifa he a.d. eped,

cnd he died of old age.

¥yt s -

Y. 4 <= “} : “_’m,,_____
The story of the oy 23 can'be trased ‘much
Terther back then the Kgﬁ' Znd the Nihongi, how-
ver.,  The kings themselves are pictured as helf
numen, half dregon, s@suth€ir subjects are helf hu-
ian, helf fish, ’ The¥ ~descended, by way of the
Dragon-Ilings of Kg¥e@a .Chinese fable, from the
Mege Red ja or Cqb India.n myth. This is
one of severall bits/, e that the Japanese
~ a8 purely Japanese as the more ar-
?“io tic of the Japanese would lik~ to

their claims, it seems inecccn
ount actually revres ~n‘-<'
samported story., Tven vhore
ey_ure’ﬁot -necessarily ~i:-
' the altornative o=

the vrince's rol-

¢ only reason fo:"
f the other fori:
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It will be evident by now that mmch of the ap-
peal of the Kojiki and the Wihongi to an American,
man and boy, lies in the fascinating and fanciful
staries. However, that was mot at all the case
with the original writers, nor with the devout Jap-
anese who have read the books since that time. The
original Imperial caommand from the ¥mperor Temm:
read, in part, "I desire to have the chronicles of
the emperars selected amd recarded, and the old
words examined and ascertained, falsehoods beling
erased and truth determined.” The big reason for
this effort to recapture the txrme past 1lay in the
Japanese theory that political power is hereditary.
That the hereditary claim to authority was subject
to abuses had long been known. In 645, a full gen-
eration before Temm's cammand, the Pmperar Kotoku
dispatched governors to the Fastern provinces, with
instructions that read, 1in part: "If there be any
persons vwho lay claim to a title, bdut who....un-
scrupulously draw up lylng memorials, sgying:—
'From the time of our forefathers we have....ruled
this district®—in such cases, ye, the governors,
mst not readily....acquiesce in such fictions, but
mst ascertain particularly the true facts before
msking your report.” Fven as far back as 415, the
Ymperor Ingyo had attempted to distinquish the tru-
ly inherited from the falsely cleaimed titles with a
general ordeal by boiling water. The Rihongi
notes: "Those who hal falsified their titles were
afraid and did not come forwsrd. From this time
forward the Houses and surnsmes were spontanecusly
ordered, and there was no longer any one who falsi-
fied them." The last statement is an obwvious case
of wishful thinking, but fits mnaturally enough in
an official history.

By the time of the KoJikl and Nihongi, the po-
litical importance of hereditary titles was Just es
great as ever, but trial by ordeal had gone out of
fashion. A more sophisticated way to control the
matter was desirel, and was sought 1n an official
histary. Hence the demand of the “mperor Temm for
"the old words, falsehoods being erased.” And in-
deed a considerable part of the Kojiki is made up
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of what its translator calls "dreary genealogies."
The greatest emphesis is on the details of the Im-
verial line., Obviously the comviler of an official
account at the Imveriel commerd was unier consider-
able pressure to interoret the choosing of the "old
words” more according to thelr flattery of the Im-
verial line and supvort of its claims than accord-~
ing to what seem to us the more logical standards
of truth. TNevertheless, the whole was intended to
heng together as a true account of the history of
the nation, its rulers, and 1ts other gods. Simi-
ler conditions would seem to apply to the writing
of the Nihongi, though its volume on genealogies of
the “mperors is no longer extant,

mce written and accepted by the Wmpress Germyo,
he texts of the KoJikl and Nihongl were in the vo-
sition of being the official and authoritative ac-
count of all the native gods. Thus any devout Japn-
zness was prepared to treat them as revealed truth.
Somz of them found the fairy stories harder to ac-
cert so naively as this, For 1lnstance, in the
nineceenth century, Tachibana no Moribe decided
thet some of the uselessly miraculous incidents
nc=d not be believed in as revealed truth., He dis-
misces them as "child-like words," designed to fix
the story in the minds of children, In my case,
thsy would seem to have succeeded,

BIBLIOGRAPHY

The foregoing 1s based on the following booxs
inherited from my father. They therefore date from
some years ago, and have contributed to my sense of
nostalgia,

KoJiki or "Records of Ancient Matters," as told to
Ffuto no Yasumaro by Hiyeda no Are, presented 712
ireDe The standard Fnglish translation 1s that of
Basil Hall Chamberlain, published ca., 1890 as sup-
vlement to vol. X, Asiatic Socliety of Japan, Trans-
lations (T.A.S.J.), reprinted 1906; 2md edn., with
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additionsl notes by W.G. Aston (Kobe, Japan, J.L.
Thompson & Co., 1932). The additional notes are
frequently rewarding. Other Fnglish translations
1ave also been published,

Nihongi, Chronicles of Japan, attributed to Frince
Toneri amd Futo no Yasumaro, presented 7T20 4, D.
The only complete F¥nglish translation known to me
is that of W.G. Aston (Lordon, Kegan Paul, Trench,
Trubner & Co. Ltd., 1896). Published as supplement
1, vol. I & II, to Japan Society, London, Trans, &
Troc., Several line-cuts add to the interest, such
25 the piled wagtaill in the frontispiece.

Shinto, (the Way of the Gods) by W.G. Aston (Lon-
don, Longmens, Green & Co., 1905).

(Chronological Tables). supplement of vol, XXXVII
of T.A.S.J. (Tokyo, Z.P. Maruya & Co., Ltd., 1910).

Jistory of the Japanese People, by F. Brinkley anc
Baron Kikuchi (New York, The Fncyclopedia Britan-
niga @o,., 1845)%

FEistory of Japan, by James Mirdoch, vol. I (Tokyo,
islatic Society of Japan, 1910).

Revival of Pure Shintau, |Frnest Satow], vol. IIT
(appendix), T.A.S.J., [revised 18827] (Yokohama,
Tane, Crawford & Co., 1905).

Tsoteric Shinto, by Percival Lowell; Parts I, II,
TIT e EaS el , orWOL b Ak L B LOC, 2152 201 ; Bamt
IV, . P.AeSedly oop YOLo XXIT, part,l,.ps.l . (Yokohame,
Kelly & Walsh, Ltd., 1893 & 1894).

The silk-screen illustration on page 9 is one
of six prepared by artist Brian Donehue for
Dr, Warren's article, These can be obtained
from Rhodomagnetic Digest. TFor information,
1ift up the illustration.




Having been a very minor vroduction assistant on
a few 1issues of the old RD, I naturally am an un-
qualified expert on it, The magazine started as a
labor of love and ended as simply a labor for the
Froducer-Fdiitor, Don Fabun, Apathy killed it. It
became too much work for one man to do without the
help of production assistants, (This, of course,
is intended as a word of caution to the Little Men
who may be asked to assist the present staff.) For
almost everyone, the birth-pains tend to fade over
the years, leaving the gems of what was produced to
gladden the memory,

The first editor was George Blumenson, It was
his, andl the Little Men's, intent to produce a fan
magazine on a very different level from the normal
run of "Fanzines," as exemplified in "GHOSH-WHOW!!
The Zine for Grown-Up Fen!" the parody in issue No.
19. ("Well, I guess you fen aren't reading this
Just to read what your old ed has to say!! Oh. no.
So, hewe (sic) we goi!!! Ourown (sic) specilal re-
view of the fanzines we got in the old offices.")
The Little Men wanted a magazine with a more adult
outlook. The emvhasis was on literary commentary
(both serious amd tongue-in-cheek), reviews, activ-
ities of The Little Men, science articles, and art-
icles on the fantasy field in general.

» Represented were such articles and amthors as:
Fseudonyms 1n Fantasy Fiction" by Tony Boucher;
“On the Fogging of TFhotographic Film" by George
nigan; “The 'Irrelevant' Controversy" ‘by Leland

piro, "The Irrelevant" being & story by Camobell
woiting under the name of Karl von Kempen; "The
'Invisible Little Man' Award Dinner"; "On Commni-
cations with Txtra-Terrestrials" by Dave Koblick:
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“The +hiskey Drinking Mathematician" by Bill lurr,
an article on logic which hed everyone going around
in circles for weeks; "Lunar Geopolitiks und Gross-
raumwirtschaft" by Dr Heinz TFrich von Klapper-
schlange; "The Little Men and the Moon," Don Fa-
bun's description of the publicity stunt of a few
years ago; "The Little Men's Christmas Jolly" by
Les Cole—excuse me for a moment, while I wipe away
a few tears; "The Sex Life of Dimorphic Foraminife-
ra anl Other Fascinating Facets of Fvolution" also
by Les Cole; and many others,

About a year after the RD got underway, Rick's
Bar in Oakland opened. Rick Thorne, being a Little
Mon—a big Little Man, reserved the back room at
the saloon for the group. The FGLMSFCMS moved in.
The conviviality of the surroundings (as at the
various Jollys, with Rick supplying free spaghetti,
etc,) affected the RD, Many of the contributors
and production workers camped there, The magazine
tended to be less stiff, less formel., The articles
were more humorous; the illustrations freer, Then
the format changed again. It became somewhat more
serious in tome.

There were, in all, twenty-one issues of the old
RD. (I don't want to do the same as Sam Moskowltz,
in The Immortal Storm, who wrote millions of words
about the terrible conflict in fandom between the
Commmnists and the Anti-Commmnists, the backstab-
bings, the insults, the forcing of resignations
from various fan megazines, the protest meetings,
the Great Schism Threatening to Destroy Fandom, and
on and on, only to reveal that there were a total
of eleven people involved on both sides of the dis-
pute.) A period of time 3id elapse between the
first issue (July 1949) and the last (sometime in
1952—the last few issues were undated).

The third and final editor was Don Fabun, (The
second had been Donald Baker Moore.) Don had some
Journalistic experience ard he purchased a multi-
1ith. Both were highly important. With the devel-
opment of experience in the "monster's" operation,
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the formet changed. The sm2ll size arvearecd, Col-
or was cdded and vhotogrirns were uscd, Al this
cntailed an cnoriious cuount of work, wnd in the end
Don had to do it almost entirely by himself.

The way the magczine was put together mey be of
interest. Any article that came in had to be edit-
ed, and then retyped for Justifiecd margins, This
was done in various places by the staff. The re-
producible cony was then typned on a Verityper. The
Fezbun's house ic somewhat rambling and the varityp-
ing wes done in a small room in what seemed to be
a sub-sub-basement. The typed sheets were then
vhotogrerh~d (I don't know where) and transferred
to rmltilith masters. The drawings (if done in an-
other color than black) also went through this pro-
cess, So, finally, &ll of these plates were used
to rrint the megazine, Tvery so often, of course,
we'd dash out to the kitchen for aznother beer to
ease the vain or to thes 1living room (two stories
tell with a mognificent view of the bay) for con-
verzztion. The gathering of the magazine was usu-
ally done at the Garden Library vwhere whoever
showed up would dash guily eround the tables greb-
bing vages.

Within a fairly short time, two groups within
The Little Men clashed, ceusing one of them to
leave the fold; and Rick's closed. A certaln zest
seemed to have left The Little Men about then,
partly for these reasons, partly also because the
memberchip of the group is somewhat transient in
nature, (If my memory serves, Ben Stark and the
Andercons are the only holdovers from the old days.
“ven they were not members the first few years,)
The RD suffered, Soon there was no one to even
help gather the magzzine together for stapling.

The PD finally came to an eni, killed by apathy.
But so great wes its fame that in its brief life it
became a legend., Today, almost any one connected
vith sclence fiction knows the Rhodomagnetic Di-
gest, even though he may never have held a copy in
his hands-«~until now.
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“INVISIBLE
TLE MAN" AWARD

Several years ago ThesLiftle Men started some-
thing which never really,gok off the ground, the
"Invisible Little@miz- a fo% To the best of any-
one's knowledge it was,awardeéd twice, to Ray Brad-
bury and George Pal, and then was discontimed,
The purpose of the award is to give formal recogni-
tion to sgméone in the sclence fiction field, eith-
er g fan or a pro, who has im some way contributed
to gﬁ”é’ betterment of the field, and who has not yet
beén formally recognized, The honoree is selected
by® The Little Men 1n secret ballot from a slate
presented to them by an award committee, which
draws up the slate from names previously submitted
by the membership as a whole,

Last year, then Chairman Al halevy urged the re-
vivel of this award., It was subsequently presented
to the lovely and charming editor of Amazing Stor-
ies and Fantastic Adventures, Cele Goldsmith, at
the Fourteenth Annmal Westercon in Oskland. In the
orinion of The Little Men Miss Goldsmith had demon-
strated her love for and faith in sglence fiction
by her efforts in improving her two magazines,

The recipient of the 1962 award, be presented
at the Fifteenth Anmial Westercon In Los ingeles
June 30th, 1s one of the greatest of the modern
science fiction writers, Hal Clement.

prints of the "Invisible Little Mamt——all that can
be seen of him, The face of thefl : 1s<!lverqﬁ
with a gold plate, sultably inscribed. The award-
ing of this trophy, we hope, vl GHEEOERE o1 -
tionel at Westercons as 1s the awarding of the
Hugo at the World Comventions,



ALVA ROGERS

by SIDONIE  ROGERS

Sidonie Rogers, former newspaper reporter,
mother of three, and girl scout leader, is not
8 science fiction ten, but a fan of fans. She
1s active in The Little Men and the Golden
Gate Futurians. Here is the first of a series
of "blographies" of Little Men.

Once upon a time there was a red-headed young
man named Alva, Ruddy face aglow with good spir-
its, bottled and otheorwisc, he wandered into (you
dght read this crashed) a local rarty. He nrompt-
y s&ingled out a winsome blonde and asked her to
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duence, che gave him an "On your way, sir," so he
spent the balance of the evening peeping from be-
hind the vieno and making faces at her, One grim-
ace mist have captured her fancy because the hapry
redhead and the reluctant blonde married and be-
came the purents of Alva Rogers Jr.

"Little Alvey,” his feomily call-name, was =&
sickly 1irascible baby, although his mother claims
he was beautitul., Even though she produced five

more children, Alva 1s still his mother's eye-ap-
Ple.

He was & booklsh 1little boy. 1In those great,
gone days, kids learned to read in the First Grade.
Alvea would walk miles to the public library every
Saturdey and return heppily with a week's worth of
good reading=--0z, Burroughs, and Verne,

He wasn't altogether & bookworm., His kid broth-
er says Alva could have played vro baseball, I
once saw him knock his Uncle Art flat on his back
with & pitched ball; however, Art was alreedy a
little wavery from celebrating the 4th of July, not
to mention the other 30 days.

The Rogers family moved a lot; San Diego, Nat-
ionel City (gateway to Tijuana), and, the most dra-
gtic move, to Chino Valley in aArizona. The femily
cettled into a dilapidated farm house to wrestle a

living and some sort of crops from the Arizona
dust,

It was there that Alva learned to milk a cow.
He says the moment of truth in milking is to tackle
a cow with a full bag, sore udders, amd a flailing
tall. He can still coax e reluctant stream of milk

out of & croggled cow, but neither man nor beast
looks like he is having any fun.

In Arizona he also xlayed high school football
nd wae tackled simmltoneously by twins, one on
cach leg., The injury »rovoked his arthritis which
2ot him out of the Alr Torce after six glorious
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months—just in time to miss the North African cam-
peign To this day he refers to the pair who
wracked him up for life as "nice guys.

e says he got hooked on magazine science-f'lc‘-
tiog uhg, during a sick spell, his mother 2?1%?;
him the Angust 1934 Astounding (the mcleus e
collection since Forry Ackerman presented 211)1]1-1 W
a mint copy last summer—the ariginal memo're‘1 1: 1;?;
was just another pulp to his Dad who swapDp sl
a Wild West magazine). He began haunting used boo
stores, writing letters, apd showing all the symp-
toms of the sci-fi fan's disease, Imaginitis.

One weird but true facet of Alva's story is how
he and T kept missing each other. We had mtual
friends in San Diego and Los angeles; bought oui
books from the same San Diego book staore; and bot
of us drank beer at Moran's, around. the corner frzm
the Los Angeles Herald-Express; yet we falled to
meet. One day in San Diego a gang of us hailet_l a
street car with a girl acquaintance aboard and in-
vited her off for a beer. Alva, who was sitting
beside her on the street car, rolled serenely on,
having foilled fate again.

we finally did meet it was at a party. Al-
va:::;z an entraxyace to loud cheers and applmz;
from his friends., He had returned from an extend
waster vacation at the LASFS, and the radical wing
at San Diego State College thought one of the}il_r
leaders had finked on them. I gazed fi-om the
depths of a highball glass and thought, What a
welrd-looking character.” He was. The red hair
Hollywood-long; full horn-rimmed glasses (ruZ_Ll to
the brim with beady blune eyes); his gold-rimmed
jack-o-lantern grin; and his brother's sport shirt
worn outside God knows whose pants. I had been ad;
vised by the friend who finally introduced us no
to get involved, but that Alva would make a nit;;
"platonic” friend. He d1d, but vhatever happen

to Flato?

At the time of our meeting, I thought science



fiction he’ to do with Iopuler Science., I had nev-
cr ov'n hecrd of a sclence fiction fan, Alva's and
my grour in Sen Diego were GI students and their
elderly co-od friends. T¥lderly—all of us were
over driniing age.

1y wcrents were scparated when ilva end I decl-
LR to), [ Ehehey7 o The only time slva met his prospec-
tive fethor-in-law prior to the wedding, was one
night vhen Fether breezed through the house, mt-
tered “Fine boy," turned up the flame urder our
cornéd beef hash dinner and burned the hell out of
it.

I met lvae's father 1in a friend's kitchen, I
was enitle deer in dish water, soaked to the armpits
and svearing a blue stream. The conversation went
comething like this: "God damn it to hell! How do
you do, Mr. Rogers?"

My mother rogarded slva as a fenaticelly clean
housewife would her first cockroach. Alva's mother
was a lot kinder, but since the news of our engsge-
ment arrived from Los :ngeles via Alva's sister
Yarjorie, instead of from the palr of us, she was a
little bit miffed.

Mmr w~33ding in Los .ngeles was rmy first intro-
Zaction to fandom, Since most fans are notoriously
“hr zbout churches, meny of them didn't arpear un-
il our recertion at the Biltmore. Forry ickermen,
“lmer erdue, Myrtle Douglas, Gus Wilmorth (whom
I'd met but never seeon standing ur), Neissen Him-
mel, and other cemi-legendaries stertled the hell
out of my mother's elderly ledy friends, made good
friends with my screwbzall aunt, and, in the manner
of 211l +true fans, ate znd drank up everything in
the nlece, One of the "L's comrlained that a bot-
tle of 0ld Stagg had been filched from her bureau
drewer., Knowing the o0ld doll well, I would say
that she drank i1t herself, Tlmer turned art critic
nd went from room to room in the hotel suite sol-
mnly turning all the pretty plctures to the wall
cnd slanting them slightly.
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We escaped from the afternoon festivities to
pack and move 1nto the Commodore Hotel for the
"night of nights."”  Our whereabouts were to have
been a secret, but since my good buddy matron of
honor and her friend were stayiung there too, they
didn't remain so.

The bridal bower was decorated with the same
group of fans, augmented. They were everywhere but
hanging from the celling., They were playing char-
edes and poker, Tlmer's current wife was huddled
on the floor in a cormer, clutching a full quart of
beer and crylng her heart out, The only means of
getting rid of the group, after several complaining
phone calls from the desk, was to start disrobing.
When I stripped down to my half slip and heaved it
at a friendly fannish head, they took the hint,
Alone at laBt, short-sheeted, beds full of rice,
tollet paper and towels carefully hidden.....after-
wards the bride tottered to the phone and returned
screaming. The flea bag hotel would not send up
life-giving tomato juice. They did manage a bell-
bey with ice water. "Boy," he said, "there sure
was a party on this floor last night. Did 1t both-
er you folks?" Two throbbing heads shook a nega-
tive,

We honeymooned in San Francisco and vowed at the
time 1f we ever left San Diego it would be for the
Bay .rea, We stayed at the St, Francis, made North
Beach, Top of the Mark, the bottom of Chinatown.
With my local friends and Lou Goldstone as guldes,
it was a memorable week,

Oh hell, back to normalcy. Alva had devoted his
final's time to courting me, so he was dismissed.
He had no Job, we had the remains of our honeymoon
fund, my '46 Studebaker, and a child on the way.

Our first home, which Alva fondly remembered as
a pre-war whore-house, was above a kosher delica-
tessan., Two rooms, bath, and two windows on an air
shaft., But with paper drapes, remnant-covered pil-



lowe, end & ctudio bed couch which stuck in mid-
70li one . eni looiied like the sinking Bismerck,
L"‘.—a 150 hO‘.’f‘."‘.

e NeanoNiEdT N on St heslias tlo e h:lis BRC TR NS at
the Coronefo School of Fine sxts, where he did some
THROER S IReRE it the end of his GI he went to
ORISR ER h 5 futhcr at his stucco factory, and for
S B el In his phermacy. When the shuttle from
e et ;’"t to =~31itz powder got him down, father
Ribeed Nim St e,

*ach of 1lva's time, from the birth of our first
~on Dzvid till cfter the arrival of the second boy
3i1l, was occunied with what he rofers to as "non-
Tan e Eet ITILY, 1.8, ., yOrsing, helpinz-me sith
th- children, but avoiding &ll other house and gar-
(€47 79\ BINCIEER

Car only contact with the Los Angeles group was
cn occasionul visit from Himmel, until Cleve Cart-
nill znd his then wife moved to San Diego. We
z=and & lot of time together, dlscussing ecience
2 iogion, Jthe pelativel "erits” aficresm sherry™over
iry chorry, end now to keep Stuart I almer out of
-he clutches of Crzig Rice,

"=~ 4ty Cleve noticed en 2d in some pro-zine re-
cn-z3ing eci-fans 1in the Sen Dlego area to call

=]
S .-

o easiligoniy Cl~ve did, Vhen he introduced him-
s217 logsr, on Unknown fen, said "No kidding," and
ORI WA Serbmill the retient one wailted a while
=8 culled beck. During that while, Roger had
onn? 2l-ov2's neme in the vhone book and was smit-
:'.:1-_“, hig heed with chegrin, "Roger," said Cleve
crbly the erocond time, “this really is Cleve Cart-

"I “rnow,”" gulred young Nelson,

Rogsr, hic friemd Bill Nolan (who is the self-
seme irey old vro Williem F.), Alva, Stuert, and
Cl v= wera the instigators of the San Diego Science
Tenocty Cociety. The rest of the membership was a-
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young grouv which apvesred from out of the woodwori
and left the ssme wzy.

They did manasge one Con, but by that time the
Rogers group was Fafia,

For lack of any fannish information on Alva at
this stage, may I say what a helluva fine guy he
is, He has endured 15 wild years with me. Vhen
the man said "In sickness and in health," Alva took
him seriously and stood by me through one hellish
oout of illness, mental and physical, after anoth-
=R His tolerance was stralned to the seams but
ct:11 held, his sympathy and concern were ucually
forthcoming, and he refused doggedly to turm me cv-
er to my parents or to the men with the butterfly
ncts., He is a good and understanding father and a
shock-proof husband. ¥ven if we weren't merried he
would be a favorite friend.

ive entered Bay irea fandom at the 'S6 Vester-
con in Caklard. I tagged along to watch and ridi-
cule and stayed to lead quartet singing in the bar
snd become addicted to fans as friemnds., I still do
not dig science fiction.

There was another three-year lapse until we went
to a Little Men's meeting at Ben Stark's, Brian
Donalme, at that time an active fan, introduced us
to the group.

The rest 1s too recent to bear rehashing. Alva
is currently Director of the Golden Gate Futurians
and the secretary's amamensis, I am the secreta-
ry. He is also secretary-treasurer of the Little
Men,

At that 1956 Westercon 1l6-year-old Ron M1lik
made the immortal remark: "“Not THE Alva Rogers?
The grand old man of -science fiction fan art!" The
grand old man, 33 at the time, is even grander now.
This July, at Westercon XV in Los Angeles, sitting
at the head table will be (Lord help him) the Fan
Guest of Honor, Alve Rogers.



by LELAND ~SAPIRO -

~

Tee Sapiro 1s a serious student of science
fiction and teaches mathematics at Orange
State College. This is an article from a
forthcoming book on the early years of As-
tounding.
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Without gross inaccuracy, we can designate April
1926 as the start for pulp sclence-fiction, this
date marking the first isue of _Amazing Stories,
edited by its founder, Hugo Gernsbach, Despite the
editor's intent to furnish scientific instruction,
his magazine was anti-scientific throughout, its
predominant theme being the sclentist's impilety and
his subsequent punishment for delving into things
"not meant" for humans to know,

Several years later, Gernsbach lost his magazine
when 1t was forced into bankruptcy by the physical
culturist, Bernarr MacFedden. Thereafter, Amazing

Stories was edited by T. O'Conor Sloane, during

which early temre (1929 to 1933), denoted as the
"Mechanical Renaissance,” the profane aspects of
science were exploited by such writers as Willlam
Lemkin and John Taine,

Meanwhile, Gernsbach issued an entlre series of
sclence-fiction magazines, eventually coalescing
into Vonder Stories; and the Clayton Magazine Com-
veny 1ssued 1ts own title, Astounding Stories of
Super Science, This last magazine placed the em-

vhasis on sex and sadism, and naturally became
quite popular—its termination occurring only upon
discontimiance of the entire group of Clayton maga-
zines,

But the demise of the Clayton Magazine Compeny
proved doubly fortunate, since it resulted in the
purchase of astounding Stories by Street and Smith,
Publishers, who appointed F, Orlin Tremalne as its
new editor. Tremaine was the first editor in his
field to display a consistent awareness of literary
merit; the time-interval October 1933 to December
1937 (during which he selected all items in the
magazine) 1is called the "Mystic Renaissance,”" to
distinguish it from O'Conor Sloane's more scientif-
ically oriented "Mechanical Renalssance," 1In the
following article are discussed certain mystical
trends of thought which possibly were the most im-
portant conceptual aspect of Tremaine's magazine.
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SFCTION 1. A LFS3ON IN PACHYDYRM PONDFROSITY

For the present, we can regard mysticism as a
doctrine which asserts various things about the
structure of the world; therefore we might ask:
What does this doctrine assert? But before inquir-
ing about what the mystic knows (or claims to know)
we ought to ask: How does he know it?

In general, there are two ways in which anybody
can know anything: conceptually or by direct ac-
quaintance, We take '"direct acquaintance" as re-
ferring to the experience of sense-data; any other
knowledge we shall denote as "conceptual,"

For example, a man who is totally deaf might ob-
tain conceptual knowledge of music by learning the
theory of counterpoint; but even if he writes a
symphony, he never will be acquainted with music in
the sense of experiencing an auditory sensation and
being @ble to say: "'This is,b-flat-

Conceptual knowledge, then, is knowledge about
things; direct acquaintance is experience of things.

However, we must not deride conceptual knowledge
because of its "second hand" character, since much
of our knowledge is necessarily of this variety.
For example, it is manifestly impossible for me to
be acquainted with George Washington; so whatever I

know about him must be classified as conceptual
knowledge.

But when I specified direct acquaintance in
terms of sense-data, I tacitly assumed this sense-
data to be my own. The question now arises: Can I
experience the sense-data of another individual?
“uppose, for example, that 1 share a friend's atti-
tude toward something; is it also possible for me
to share it exactly, 1in the sense of acquiring the
same complex of thoughts and feelings which led him

to this attitude?

Of course, I can imagine myself having somF?ne
elge's perceptions—as when I say that I sympatnize
with that person—but the question 1s: Can I ob-
tain knowledge by intimate acquaintance, in the
sense of being able to think and feel exactly what
somebody or something else thinks and feels? (1)
(If such "intimate acquaintance" 1s possible, then
it might very well comprise a new type of know-

ledge. )

Suppose, for example, I wish to study an ele-
phantI.,p To’this end T reﬁeat Sir Arthur FPddington's
famous experiment, which consists in watching an
elephant slide down & hill, and in the m?antim?
writing down a series of pointer reedings: "‘MOQO,‘
to denote the animal's weight in pounds; 60’. to
denote the slope of the hill in degrees; 6 S et
denote the coefficient of friction between the ele~
phant's hoofs and the grass, These data will fur-
nish me with conceptual knowledge of the elephant.

But here somebody might object that I still do
not know the elephant in the sense of direct ac-
quaintance with his thoughts and kinesthetic sepnsa-
tions: an entire book devoted to this experimens
stil1l will not recreate for me the elephant's ovn
sensations of ponderosity, the massive interact%on
of bone and sinew experienced by the elephant him-
self as he slides downward.

Indeed, there is only one way to obtain. such
knowledge, and that is to be an elephant: in the
sense of intimate acquaintance, only an elephent
"Ynows" what an elephant feels and thinks.

is es-
Now, it is this varilety of knowledge that
teemed’ by the mystic. The mystlc disdains any
knowledge which entails a distinction between the
observer and observed: the mystic "knows"  some-
thing not by observing it but by becoming it.

The most recent statement of this theory is Rob-



ept einlein's  Stronger in o Strenge Land (1961).
{2) Th~ !rtien equivelent for the verb '"to know"

i "grolir" vhere

“"Creoik” ecns to understznd  so throughly that
the obrorvor becomes 2 vert of the observed—
to norge, blend, intermarry, lose identity in
e grour exmverience (». 204),

Of course, the mystic is not concerned with ele-
~hente and other sucéh gross objects; in fact the
wystic would deny thet there 1s an elephant, for he
helisves thet the vhenomenal vworld of gress end
h1lls =nd ~lewhents is “only an arpearance." (3)

Reelity,” we are told, "is beyond sense-percen-
e on' (), or to quote from the Hindu mystical can-
crii "1l 1living creabtures are led astrey as soon ac
they are born, by the delusion that this relative

orld 1z real." (5)

It I not necessary to discuss the precisc meun-
*no of the assertion that the perceived world 1is
mx~el”: we only note that a distrust of the sen-
cer—ind g comesnomirg emphesis on the "spirit-
==X zs ovposed to the "material"—is fundemental
':: both the Tastern and Christian mnmystical tradi-

2ut, cleerly, something must be real--therefore
<. borfz notion of the mystical philosorhy is that
ol «. ron-meteriel gomethine which underlies the
worll gziven by sense percevtion, This entity has
roceivad a verlety of names; but under whatcver ti-
le, this zomething is known not concentuzally but
ntimate eacquelntance, whereby the knower be-
5 one with the known. To quote & recent adiver-
cient of the Rosicrucian Socilety:

eeoiizn'e mind cen be &attuned to the Infinite
Wizdom Tfor e Tlesh of a second....Some Cell
this great exmperience a psychic phenomenon,
But the encients knew it....as Cosmic Con-
rciourness~-=-the merging of man's mind with

the Universal Int~lligence (6).

To summarize: The mystic believes that Feality
(with a capital "R") mst be spiritual in cherec-
ter, and therefore he posits the exlstence of -
Cosmic Oversoul or Universal Intelligence that vun-
derlies the world perceived by the senses, T &
Oversoul 1s known through what we called intimcte
acquaintance, whereby the knower becomes one with
the known.

This kind of mergence was described severcl
times in Orlin Tremaine's Astounding, a typical in-
stence being Clifton B, Kruse's story, "Fractionel
Fgo" (February 1937). (T7)

Here we witness some instantaneous exchanges of
living bodles, these transpositions resulting from
the experiments of a Dr William Fckert. A sales-
nen, driving an automobile in North Dekota, is car-
riecd in an instant to Tibet; and the body of ¢
“ouecerly garbed Oriental" 1later is found in the
wreckage of the salesman's car. Some soldiers pe-
reding in front of Buckingham PFalace are tranc-
formed into a platoon of pajama-clad schoolgirls,
with the Coldstreem Guards later being found asleer
in the girls' dormitory.

inother transition is that of Cora Randolph, TIr
“ckert's own secretery, who suddenly finds herself,
rzzor in hand, staring at a mirror located in Co-
lumbus, Ohio. At the same time, an Fmery Brundage,
vrepvaring to shave, finds himself in Kansas City,
seataed at a typewriter in the doctor's office,

Cora, retaining her composure, telephones her
emmloyer at once, and later flies back to Kansas
City. There, she explains to Brundage that her em-
vloyer has developed an '"ultra-dimensional genera-
tor,"” through which he has been able to formlate
"definite laws of consciousness,"

However, before these laws can be elucldated
Tzulino, the doctor's secretary, enters the room,
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worvping a teuy of solfee, Without prior notice he
is trarsfoswef imto a '"huge, shaggy ape." The
heast is kille®@ by a "searing red flame" origina-
sing in some undetermined fashion from Fckert's ma-
chine; but the doctor admits that if Paulino "went
where that thing came from he's probably dead..."

But Faulino's death is not "in vain," pontifi-
setes the Doctor, for "it proves that consciousness
is a1l inclusive,"

"I found that..the mind of man is a.....com-
voslition of fractional consciousness whlch he
has taken...from the universal store...In ot-
her words, you and I are but organized assem-
blages of chance fractions of both physical
end consciousness energiles. Birth does not
create consciousness any more than it creates
matter, Instead, 1t merely organizes the
free fractions of universal consclousness in-
w0 a temporary unlt which we call individual-
1 B3

3rundage 1s told that the exchange between him-
s21f end Cora was caused by the field of "con-
~ciousness energy," which shifted to correct the
unbalance produced by the Doctor's experiments.
"By mere chance that fractional assemblage of con-
cciousness—which in your lifetime is the mind of
“ncry drundage—happened to be 1n line with the
shift, So was Miss Cora's..."

4t the end of the story, Dr Eckert, reflecting
on the mischief he has camnsed, feels himself drown-
ing in "a,,.sense of misty nothingness" as his "or-
pgenized mind" dissolves into the "common flow of
universal consciousness,"

Thus Mr Kruse conveys an invariant notion of the
riystical philosophy, that of "a single and univer-
21 consciousness representing 1tself in limited
niv's and divided egos." (8)

ather than discuss the author's incoherence—
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€.3., hls failure to explain why ovphysical bodies
are transmitted along with psychic identities (9)—
I note, instead, that if Kruse's "universal con-
sciousness" is replaced by the All-Soul of Plotims
then it can be inferred from the "sympathy" dis-
cussed previously. "Reflection tells us," accord-
ing to Plotimis in FTnnaeds, "that we are in sym-a-
thetic relation to each other, suffering, overcome,
zt the sight of pain.,..and all this can be due only
to some unity among us" (IV, 9, 3). And this unity
or "response between soul and soul 1s due to the
mere fact that all spring from that self-same soul
...from which springs the Soul of the All," (IV, 3,
8).

But an emphasis on oneness 1s equivalent to a
neglect of differences—and I think that the mys-
tic's spiritual unification predisposes him to re-
Ject distinctions of any kimnd. By contrast to the
"materialist," who stresses difference, the mystic
can be expected to emphesize sameness, This is be-
cause material things generally exclude one ano-
ther, whereas spiritual things fuse and intervene-
trate, like clouds of vapor. (10) "In things svir-
itual there is no partition, no number, no indivic-
uals" (11).

The mystic may be characterized, tentatively, as
somebody who refutes the notion of divisibility,
We customarily believe in the existence of indivié.-
uals and individual mentalities; we believe, fur-
ther, that space 1s partitioned into a here and a
there, and that there are temporal distinctions as
signified by words like before and after—but the
mystic, according to his particular temperament,
regards any or all of these distinctions as 1llu-

sory.

The abolition of temporal categories in the As-
tounding story was performed by two writers: Otto
Binder and Charles W, Diffin. In Binder's "Time
Pntity" (October 1936) we overhear a conversation
between a man and his yet unborn "direct 1lineal
grandchild, five times removed," who informs him
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thet nast, vresent, and future ere "arbitrery...hu-

men conceptions” (v. 78).

Diffin's "Long Night" (May 1934) describes =
temporal voyage of a thousamd years, via susmenicl
animation. After meeting the inevitable Gorgeous
Female, the time-traveler returns, briefly, to the
twentieth century, a trip made possible by what the
author calls the "synchronous existence of all ov-
ents.,"

Both space and time are unified in Jeck Wil-
liamson's "Galactic Circle" (august 1935). This
story, like Binder's, was denoted by the editor as
a "thought-variant"—with Mr, Williamson's mind-
shattering theme being the expansion by humen be-
ings into the super-universe which contalns our own
as a single atom. (12) But although 1t requir~s
thousands of years, Farth-time, and necessitates a
billion-fold increase in size, the trip ends right
where it started in time amd space—for the big is
the same as the small and the future ultimately the
same as the past:

"Go far enough in time....and you return to
where you were,..the infinitely large is also
the mimtely small...When we became too large
to exist larger in our universe....we became
the smallest particle in it."

For the present, then, we can regard the mystic
zs one who denies the validity of categories—wvhec-
ther spatial, temporel, or any other variety. La-
ter, we must give a more general characterization
of the mystical doctrine.

SECTION 2. A TREATISE ON MAGIC

Yowever, our present usage of "mysticiem" (and
r~lsted terms) does not coincide with the word's
originzl significance, which is rendered most ac-

£,

curately by "esoteric," or "secret" in the sense of
seing known only to the initiated. The oldest tes-
timony we possess that can be called "mystical" are
the Hindu Upanishads, composed by anonymous forest
seers sometime between 1000 and 500 B.C.-—and the
word “upanishad" means, among other things, "secret

teachings." (13)

Similar connotations were borne by the Scholas-
%tic phrase, "mystica theologia"; and even in pre-
Scholastic times men spoke of a mystical interpre-
tation of the Scripture—"mystical" in the sense
that "it unfolded...a hidden meaning of the scripr-
tural text, and revealed mysteries which only the
...enlightened could perceive" (1k),

So if we take "mystical" as a synonym for "in-
comprehensible"” (or "mystifying"), then ours 1is the
current usage which agrees most closely with the
Scholastic, Fven so, the definition 1s ambiguous,
since the unknown can have varying degrees of mys-
tery. Something can be mysterious in the sense of
being Just beyond our immediate cognizance—as in
David H. Keller's reference to the '"mystic words”
(15) of the story teller—or it can be mysterious
in the sense of being totally outside our rational
frame of reference—as in H.,P. Lovecraft's allu-
sion to the '"essential mysticism which marks the
acutest form of the weird" (16).

Again, the word can have imbecilic as well as
magical connotations, as when Mr Campbell remarks
that the use of dowsing rods for pilpe-locating is
"not a mystical notion on my part,"” but a "hard,
objective fact" (17).

With all this in mind, let us consider a work by
Donald Wandreil, the most frequent expositor of mys-
ticism in the Astounding story.

The title is "Farth Mimus" (September 1935), and
the fictitious scientist is called Hal Carruthers.
Other scientists believe "matter" and "energy" to
be "basic categories," but Carruthers knows better.
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tron, that vrimoriial something from which matter
znd energy finally have evolved.,

It is Carruthers' intention to transform a steel
cub~ back into its originel monotronic state.

"...I will subject it simltaneously to tre-
mendous heat, pressure and bombardment. The
heat will be,...at least 1,000,000 degrees
centigrade, The pressure will exceed 1000
tons.....The bombardment will come from (a)
concentration of omega rays..."

The results of the experiment are experienced
irmediately; the sclentist feels a "needle-point
~-rickling" through his body; then he hears a cres-
~ondlo of howls from cats and dogs, as the monotron-
iz rediation diffuses through the neighborhood.
=ter, there is a sequence of gunpowder explosicne
'nd & strange luminescence penetrating "all things
»nd substances."

"You entertain the opinion....that these vhe-
nomena are a result of my experiment?"

"I do....you were dengerously successful....
You hurled matter backward a billion years to
the very birth of creation., There will be
other phenomena. Violent, terrible phenome-

"

na,

Ve already have examined Clifton B. Kruse's uni-
“icetion of mind; a simller function is now per-
Torued by Donald Wandrel, via a universal blending
o’ matter.

.it sea, the captain of the good ship Princess
wztches the funnels turn to liquid and flow upon
the deck; then (his own body melting) he sees the
rassengers turn into "convulsively squirming Jel-
ly." There is a liquefication of decks and funnels
¢nd people; finally "the whole ship flowed and
blcnded into bubbling stuff."

L1

In San Francisco, "the sky line flowed and the

hills flowed, and the mountains marched down to the

sea," TFlaewhere,

The “rmire State Building tilted, floodci a
block of lesser structures,

The streets gummed, end stuff like tar oowred
into the herbor, &nd the harbor Dveczme one
with the tar....Buildings and automobiles end
bridges, stonec end steel, streets ani humani-
ty end vegetation,...2ll ran together in hor-
rivle comrmnion....

Tventually there 1is  the “metamorphosis of &
world,” with the continents and sees blending into
one another and the Tarth itself being converted
into a '"svhere of cnergy, a true oncness that has
...absorbed all else into its single state," (13)

In the present context we are Justified in re-
gerding "mysticel" as a synonym for ‘'mysterious"-—
mysterious, not in the sense of "untmown” but in
the sense of "unknowable," Tfor the events depicted
here carnot be explained under any known scheme of
physice.

Mr Wendrei's oprincipal actor is the monotron,
vhoce behavior, in another story, 1is explicated
thus:

...the releasing of the force of the primary
monotron—could not be checked, since the
monotron was the base of all things, and the
destruction of one monotron set off an en-
kindling and instantly contagious liberation
of bazsic encrgy" ("Colossus Ttern:l," Decem-
ber 1934, v. 8k4).

Fow, whatever the monotron cen be, 1t is sup-
noced to possess at least an ancestral relation to
what we call "matter." But matter ordinerily is
regerded as o source of causal reletionshivs; and a
ceauscl relationshiv is finite, even vhen the magni-
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tude seems out of proportion to its initial cause.
Thus & forest fire can be started by a single match
(or a chain reaction by “critical mass"), but at
least the action stops when all flammable (or fis-
sionable) mater has been consumed.

But no such finitude exists for Mr Wandrei, who
specifies that the reduction of jJust one object to
a monotron (or, in “Colossus ®ternal,” the destruc-
tion of the monotron itself) entalls a like trans-
formation for everything else in the world.

To explain ¢The monotron we mst recover an ar-
chalc mode of thought. The contemporary "scienti-
fic" universe is characterized by what can be
called "temporael structure"; that is, its compo-
nents are interrelated by cause and effect, with
one always occurring before the other, Thus 1f T
knock over the first in a row of appropriately
spaced dominoes, the one at the other end does not
£all immediately, but only after the kinetic ener-
gy of the first domino has been transmitted along
the entire row. However,

In the magic world view, all matter 1s gov-
erned by certain hearmonles which may be ex-
pressed 1in letters, cyphers, numbers, de-
signs, signatures....or gtated corresponden-
ces., Tverything in the Universe is so rela-
ted to everything else that any change in one
part immediately (not through a chain of cau-
ses eand effects) implies changes in all
parts. The most important of these corres-
pondences is the one between macrocosmos
iheaven, the zodlac, and the planets) and the
microcosmos (the humen body and 1ts parts)

(19).

Postponing consideration of the mystical "cor-
respondences," we emphasize that matter under the
ocoult viewpoint 1s regarded not as a source of
¢ asal relationships, but as a contalner of magic
", iytues" which are transmitted by resonance or
"sympathy" from one object to another——as in the
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theory that a man's courage is magnified if he eats
the heart of a lion or his Jjovial "humor'" elicited
if he is born in the ascension of Jupiter.

The medieval universe abounded in such "accredi-
ted marvels which are past all ordinary comprehen-
sion"--and in terms of these it is possible to ex-
plicate Mr Wardrei's story. The monotron, since it
is the basis for everything, must contain all the
geeul b wintues! it d.ear it et be.dn . teympathy
with all things. Therefore, whatever happens to
one monotron also must happen to each of its com-
panions. "Like begets like," states the familiar
magical principle--so that the reduction of one
chunk of matter to a monotron entails a similar re-
duction for everything else.

But "Tarth Minus" does not seem relevant to our

previous discussion of mysticism; therefore we must
put the story into a wider context.

STCTION 3, UNITY: SCIENTIFIC AND CTHZRWISEH

80 far, we have used the term "sympathy" in two
different ways: to denote a rapport between senti-
ent beings (or between a finite intelligence and a
Cosmic Oversoul) and to describe a relationship
between objects with similar occult "virtues." But
there also exists a physiological "rapport" between
components of a single organism. To quote a 17th
century text, there is a "sympathy between the kid-
neys and the stomach, as when persons diseased in
the kidneys are troubled with stomach--sickness..."
In its physiological sense, therefore, sympathy is
defined in the Oxford Tnglish Dictionary as a '"re-
lation between two bodily organs...such that....any
condit:ion of the one induces a corresponding condi-
tion on the other."

We therefore should not be surprised to find the
mystical concept of organism represented in Crlin
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Tremaine's Astounding Storiles.

Thus Harl Vincent's "Cosmic Rhythm" (Octobex
1934) tells how the planet Dover was carried from
Sirius into our own solar system, the trip being
accomplished via a "new and 1nexplicable force,"
(20) This "force" is accompanied by a loud throb-
bing, enalogous to a heartbeat, and it renmders un-
conscious a party of human beings, who were obliged
to land on Dovar when a "cosmic-ray stream" seized
their rocket-ship.

Later, we learn the explanation:

"T 1ike to think of the universe as a colos-
sal organism....The rhythm of the cosmic-ray
gtream was the rhythm of a cosmic artery car-
rying 1ts energles through space for the
healing of a...injured cell. Dovar...was the
gsick cell in the vast orgenism we call the
universe...

"Pirst came the energy stream which swept Do-
var from its orbit and...toward our own solar
system. The stream carried...an anaesthetic
to be used before the operation. This caused
the...suspended animation of those,...termed
'dead-alive,'"

Thus the mystical notion of organism can be ra-
tionelized in terms of periodicity: events recur
in the external world just as they do inside a liv-
ing orgenism, therefore the universe mst be alive
~-with its components exhibiting that kind of sym-
pathy which interrelates the parts of a human body.

There is one common flow, one common breath-
ing, &all things are in sympathy. The whole
orgenism and each one of 1ts parts are work-
ing in conjunction for the same purpose,.(21)

Our results so far can be summarized in the
statement that the mystic considers the unlverse as
one—either through a direct fusion or through a

‘34 Zofmic oneness,
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syrecehatic  intarrsletion betueen itn  comtonsnts,
with this “nymrethy' deing exvlzined ‘= torm of
orcult “virtues” or by znclozy to & riwors dotwecn
slemonte of the humen body.

U o : I
it ldn: Proe

Ve met essume, at thic roint,

mainats wrisers &id not alweys understend Frid
i7mlicotbions of their own doctrines, Glebe
en occult “sympethy," or to sy with I that
"tensos, vest, present and Pullro.. Wmns
(see pege 38) or with Mr Binder thet © 3 fu-
ture are men-made figments of the mini” “{&ee pege
37) 1= to destroy rot Jugt causality, Du ienti-
fic inference as well, §

Worse then this: the mystical doctrin@ifmlies

the impossibility of coxpcepfn}al inring {0 gener-
al., Znzlytic Judgment ‘begins’4rith the pérZeption:
This is not that—and su¢h/discyiminctions we rre-
cisely whet the mystic rE’,jécts,. ‘.f‘ =8 fg’f{
| il .
Nevertheless, my;ti/c;sm/ S glinictified
by &n alleged simil/alﬁ',:l’t':yl‘tié sc
ergued, 1is :1esfl.r/ed"l-by'f cAentls JmyE
therefore the mysgtic scientific JW are ecsen-
tially the samg. //",.
74 N g
For ex e, Mr Wanirel's experimenter, Hul Coxr-
ruthers, gays thisf

"Dg/ ?gq,é};(ber Plato's discussion of beav-
ty? How the disciple of beauty edvences ster
By step yntil he sees the finel universel
all-embrzcing beauty of which all things are
part? /That mystical doctrine is, after all,
only more poetic way of expressing the
theovyy. And Iucretius, if I remember cor-
rec¥ly, believed in a monistic universe, a
so to speek, 1in which &all
}'/ﬁings are inseparably interlinked."

Unfortunately, Carruthers does not 'remember
£orrectly," for the unity of Lucretius (1ike that
of the modern physicist) 1s conceptual rather thon
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wwreticel,  Thinge ere "inseparably interlinied” in
“he Tueretizn universe not by an occult "gympathy”
out through the specification of their behavior by
-hysicel law, so that: "One thing known will 1light
the wey to all" (22).

The Imcretian representative in the Astounding
ctory is not Carruthers, but Oscar, Stanley Wein-
beum's supremely intelligent plant creature from
Vemis, who says:

"I start with one fact and I reason from it.
T build a picture of the universe. I start
with another fact. I reason from it. I find
the universe I picture is the same as the
firet. I know that the picture is true.”
("The Lotus Eaters," April 1935)

Such is the sclentific conception of unity. The
~hysicist, 1like the ordinary person, belleves in
+he existence of separate individuals; the unity he
cceks is not in the world 1itself but in his des-
cription of the world. The scientific viewpoint,
we can say, favors physical discreteness and con-=
cevtual unification; the mystical viewpoint, uni -
versal mergence and conceptual vaculty.
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Tenl Healy 1s a mathematicien with the Tevel
mmunition Depnt at Concord. He hes vresen-
ted mimerous fantasy end science films to The
Little Men, and is currently chalrmen of the
Society., He will write a regular column on
films for Rhodomagnetic Digest.
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THF. SAN FRANCISCO FILM FWSTIVAL

The San Francisco International Film Festival is
now receiving worldwide recognition as the only ma-
Jor film festival on the North /merican continent,
Like 21l major film festivals, it suffers from lact
minute cancellations, often of the most important
and eegerly awaited films, The Fifth Festival
(November 2 to November 14, 1961) was no excertion
-——~two major films, A Taste of Honey from Tnglend
(directed by Tony Richardson) and Devi from Indla
(directed by Satyajit Ray) were withdrawn. To re-
place Devi the Festival's director, Irving Levin,
showed the latest film by Jeen Coctecn, Le Testa-
ment 4'Orvhee, which was not officially entered in-
to the Festivel,

Cocteau wrote: "As Le Sang d'un Foete was my
first film, so Le Testament d'Orphee will be my
farewell to the screen. Orphee, 1in actual foct,
completed by film work. Le Testament d'Orphee will
be rather like the hanikerchief which one waves be-
fore the departing train or boat is out of sight..”
Whether thie 1s true in 2 literal sense or only in
the sense of many of T.derewski's "final" concert
tours, only time will tell. The film was comrleted
in 1959, and had been in general release in Tnglend
for more than a year before it was shown 1in San
Frencisco., Like any Coctean film, 1t was well
worth walting for.

In many respects this film 1s a sequel to the
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ccylier Orphee {19h9), Once more we meet the dead
n;retifi'om Qrphee, cégeste (Flouard Dermit), whg
rises from the sea and offers Coctean the Flower gs
Folly. The Princess and Heurtebise (Marle Cesaihe
«nd Frencois Périer) have been elevated (2) to ;
mysterious tribunal which acted as their Jnﬂg:s;ha :
Orohee. This tribunal, after a long and sa:ct
tedious philosophical discussion, coulemns C ;m:
to return to the outer world alive. This, they =
form him, is their most terrible sentence. Posmsnent
ly being placed on the tribunal vas the ponwaiis =
meted out to the Princess (Death) for allowing
osheus to escape in the previous episode.

The film opens with Coctean, attired as ;:-j
eighteenth century dandy, trying to contact a sce_
entist who has discovered the secret which wﬂllzgt
turn Coctean to the contimmm; somehow he l;:: et
his way in space and time. His first eff 121—, i
quite unsuccessful: he encounters the scient 7
en infant, and frightens his murse, who Mj..:gaas 2
on his head; then he encounters the scient et e
dying old man, too senile to remember the mec e
Cocteau needs; £inally, he manages to arrive a o
right moment, with the scientist in his prix:h ;
Coctean is returned to the twentieth century as 2
scientist mrders him., He now wanders 4[—.1_11-0(13[1‘!’:.‘1 23
wasteland, encountering a band of g;rpsiee' rom
ominous 1living chessmen —men with horses = o}
He determines to offer vo Minerva the F’l;ver =
Folly which Cégeste had glven him. Seeking(thai,; he
wanders through a cathedral-like quarry:‘n;‘hB gl
Les Baux, 1in Frovence) where he f kg
blocked by a doorman (Yul Brynner) who f tr;;m_
mits him to pass anl encounter the rogato::ymmed
nal from Orphee. AfPter the tribunal has uoﬂ;o i
him to life he ?inally encounters H:lner" iagrio
jects the proffered Flower and tra.nsfix‘here i
her spear. He is carriedl to his bler, s
death is mourned by his friends (among tcgrla:!tophe
Ticasso, Jacwlelin; 'Rogél;e, agax;zitsleﬂgu i m:
Imcia Bosé, Henry Torres, - =L

. But you can't keep & goodnandown—coc
ﬁgg'ns to 1?Lfe almost immediately anl wanders on
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his way. He finds himself on a country roed, where
he encounters the Sphinx and blind Oedipus (it
seems a pity to hide Jean Marals' pulchritude in
this kinmd of make-up). Neither recognizes him, nor
does he recognize them. Me now hears the &iatant
roar of approuching motorcycles, and stands stiffly
in the center of the road waiting thelr aprrosch.

At this point it would seem that some acquaint-
ance with Orphee is essential for the andiemnce. Ir
that Pilm the messengers of the Frincess were uni-
formed motorcycle officers~caricatures of police,
with massive black helmets, huge black-rimmed gog-
gles and heavy Jackboots. It is these messengers
that Cocteau 1s expecting. But the cyclists are
quite ordinary French police, who halt poor Coctean
anl ask for his passport. Onc of them remarks, as
he hands it over, "After all, any pedestrian is au-
tomatically suspect.” But a passing motor car
emits a blast of jJazz from the radio, and the pass-
port turns into the Flower of Folly and then van-
ishes. The officers asre frustratel in thelr at-
tempt to secure Cocteau's amtograph when they turn
anl discover that he, too, has vanished--convinced
at last that he does not belong to this world.

Tart of the charm of a film of this kind is
watching for the cameo appearances of great actors,
artists, anl intellectuals. Some, such as Yul
Brymer, one could not miss 1if one tried--some,
such as the whole gallery of mourners (Ficasso,
Torrés, Dominguin, et al) appear so fleetingly that
one is barely aware of their presence before they
have disappeared. Others, 1like Jean Murals, are
hidden by meke-up to such an extent that one mist
he aware of their identity in advance 1f he is to
recognize them. Bat it is part of the game to see
how many you cen spot, just as it was in Around the
World in Righty Days or The Megic BoX.

The £ilm is filled with trick shots, for which
Cocteau, now seventy, would allow no atand-inms.
Since he appeared in nearly every scene this must
hzve been quite a strain. In the ccene in which
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Soct et crs from the desd (shot with the cemera
S?Z?i:“aoii, 60 thet the film when righted would
21so be reversed) he was required to keep his body
rigid and fall backward onto his b%er from the
three steps leading up to 1t. The first take was
yin~d when he bent his knees; the second, when the
film jammed in the camera. Coctegu, wearing false
oyes, stood patiently for ten mimites while the
ccmara was reloaied, In the evening, still f?esh,
Cocteau went down into the valley to watch a little
circus perform. Apparently his energy is inexhaus-
tible,

Time and an acquaintance with Cocteau's other
£31ms help considerably in interpreting the symbo-
1iem found throughout the film, In particular, &n
cconaintance with Cocteau's Orphee seems egsgsential
to & comlete unlerstanding of this film, But 1t
~nesesses the same kind of elfin charm as Cocteeam’s
- rlier successes, and should be equally success-
ful et the box office.

The other fantasy emtry in the Festlval was the
-+z11an Ghosts in Rome, directed by Mntonio Filet-
rongell, .. pleasant enough ghost story, it dealt
with a cearefree aristocratic family which refuses
to leave the palace that was thelr home in life.
I7 you liked Pene Clair's The Chost Goes West this

is your cur of tea.

The previous San Francisco Film Festival (1960)
h:i severzl fantasy entries—the best by far being
the Mexican entry, Macario, directed by Robert Ga-
vzldon, with a scenario by Bernard Traven. Macario
15 & voor woodcutter whose grudging charity is re-
werded by Death with the power to heal the sick-
~rovided Death has not set his seal upon them al-
rezdy. Macario achieves wealth and power until he
erouces the suspicion of the local version of the
Incuisition, and is forced to flee. He meets Death
sgein, and is shown a cave in which millions of
ceniles are burning, each representing a human
1:fe. His own has burned down almost to its base,
but he snatches it ur and runs away. The ending
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contains a real curprise, if a rather ironic one.
There are fine performances by Ignacio Lopez Terso
in the title role and Fina Iellicer as his wife,
She 1s familiar to American audiences for her role
as Brando's lover in One-Tyed Jacks,

Not so good as Macario, but still well above av-
erege was the German entry, Ein Mann Geht Durch die
Wand (A Man Goes Through the Wall), directed by
Ladisleo Vajda., Herr Buchsbaum (splendidly played
by Heinz Ruehmann) 1s a petty clerk in the German
Reverme Office. His life is full of frustrations,
and he feels he is "up against a wall," and says as
mich to his 0ld oprofessor. Then, suddenly, he
finds he can walk through walls—and his life takes
a sudden and unexpected turn for the better. By
sticking his head through the wall of his tyranni-
cal boss's office, Buchsbaum drives the petty Na-
poleon insane, and succeeds him as head of the of -
fice, since it turned out that his polite letters
vroduced better results than the snarling ones
which the boss ordered written. After some initial
misurderstonding 1is cleared up he wins the young
widow who has moved next door, and then loses his
ability to walk through walls, Although this is
billed as a German film, the director, Vajda, is a
Hungarian and the script is based on a French tale
by Marcel Aymé&, The comedy has beecn mede with a
light, sure touch, and every actor and actress is
right for his part. The technical effects are very
competently done, If it ever gets shown 1in the
U.S.A. egaln 1t 1s well worth seeing; many of the
films shown at the Festival are never shown again
in this country.

The remaining fentasy 1n 1960 was the Hong XKong
entry, Chin Fu Yu Hun (The ™nchanting Shadow), di-
rected by L1 Han-Hslang, with Chao Lel and Betty
Loh Tih. It is the story of a scholerly young man
who spends a night in an o0ld temple, In the moon-
lit garden he hears the sound of a lute and encoun-
ters a beantiful demsel.... The Japanese did it
better in Ugetsu.
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None of the San Francisco Film Festivals have
had science fiction entries., Considering the real-
ly low level of most sclence fiction production
here anl abroad this is not too hard to understand
—though one wonders why the excellent Czech film,
The Deadly Invention (released generally as mige
Sabulous World of Jules Verne) was not included in

Py

its year of release.

~ CURRENT FILMS OF SPFECIAL INTFREST

i

The Dey the Terth Caught Fire (Great Britain,
1961). Produced and directed by Val Guest.
Scenario by Wolf Mankowitz and Val Guest.
“hotography by Herry Warman, in Dyaliscope,
with Speclal Effects by Les Eowle, Technicel
adviser, Artmr Christiansen. With TFdward
Judd (Peter Stemning), Janet Mamro (Jeannie),
Teo McKern (Bill McGuire), and irthur Christ-

iensen (The Editor).

It is so rare today to find good, adult, realis-
tic science fiction films that any producer who
gseriously attempts one deserves some special pralse.
This film has many real merits—among them a news=
nener office which is completely believable, with
renorters and editors who are real people, mnot
cerdboard figures. Tossibly the editor of the pa-
—oy is so comvincing because he was, until recent-
1y, the editor of the Dally Fxpress, a London tab-
10:d. The other actors are also thoroughly compe-

4L,
v Qnt [

The story is based on a highly improbably prem-
Zee, but this is a freely granted prerogative of
‘ny sclence fiction film. Two miclear explosions
(.merican and Russian,'EQE_British) set off simul-
tcneously at the Poles have succeeded 1in tilting
ithe earth's axis and also slightly altering its or-
»it. Numerous unscheduled meteorological phenome-
ne are the immediate results, and official pro-
nouncements are guarded and contradictory. Bill
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McGuire, ccience editor for a large London daily,
surmises that the events may be connected with the
mclear tests, anl a telephone opcrator at the Met-
erorlogical Office confides in another reporter,
Teter Stenring, that the earth's axls has shifted
end the orbit has been altcred so that the planet
is spiruling in toward the sun. Finally the prime
ninistcr announces that the mcleazr powers have
egreed on a further set of cxplosionz which mey re-
turn the earth to 1ts orbit. On dctonation day
Stenning dictates his story to a rewrite man (the
platen on his typewriter has melted) and goes down
to the press room to await the H hour. The camera
pans slowly past two front pages tacked to the si-
lent presses: "World Saved" and "World Doomed"...

It is unfortunate that such a serious, well-in-
tentioned film has a considerable mmber of major
faults which prevent 1t from being &a great film.
At one point it is blithely amnnounced that an
eclipse of the sun is occurring 1l days early.
While it is not difficult to see how displacing the
axis of the earth and slowing it adown slightly
might well alter the path of a total eclipse and
even the time—within mimutes—-it is incredible
that any combination of events which had caused the
moon to shift its position to a point nearly half-
way around its orbit could also leave any human be-
ing alive to witness the eclipse, One almost won-
ders if the producer hed the film rights to some
eclipse shots, anl shots of prominences on the sun,
which he felt he just somechow had to work into this
£i1lm. The shot of a dried-up Thames besides the
House of Parliament looks precisely 1like a re-
touched still photograph—which no doubt 1t was,
In fact, all of the special effects are most unim-
sginatively done, and fairly shriek "low budget.”
And the "edult" sex drema (the film has an "X" cer-
tificate in Tngland), complete with the embrace be-
tween two nearly mde &adults on a bed, seems in-
significant and unnecessary when placed beslde the
major theme of the film, It is really too bed, for
by exerting Just a little extra effort a better-
than-average film could have been a great one.



Doyiew and Comment will be Just that. Only that
—hich 1s for some particular reason worthy of no-
tice will be discussed in these pages. In addition
to reviews of 1individual titles, we will present
from time to time more thorough discussions of spe-
cial or general topics that fall within the purview
of roview and comment. For example, we have a tru-
ly significant article on Cherles Schneeman in
vpreveration by Alva Rogers; and we plan a series of
~rticles on individual magazines—not issues, but
the magazines themselves., For these purposes, Wwe
vent material: critical (look up that word) re-
views of books (up to 500 words) and serious com-
ment on special subJects. On the latter, please
query before going ahead. We'll give every review
enl query a close look.

~nthony More, Review and Comment Fditor

S-F BOOKS: 1961
Anthony Boucher

Tony Boucher really needs no introduction,
but 1s a well-known reviewer, author, cditor,
and critic,

I have been trying for some time to understand
why I, as & reviewer, am so much more resentful of
uninspired routine books in science fiction than I
am of similer rublications in the mystery-sucvenie
fiecld. ‘nd I think I eam beginning to sec the rea-
son,

To be sure, the current publishing stanlaxrds are
even lower for s-f-in-book-form than they are Lor
mysteriez. The very crudest sex-and-sadism orivate-
eye paverbacks have a certain professional compe-
tence in keeping a story moving that is rarec at any
level of today's s-f, and the suspense fleld is
certain to provide at least one intelligent, liter-
ate, original, creative novel in a week's reviewing
load, while the s-f reviewer is lucky if he finds
one over a span of months.

But why do I simply shrug and stop reading if
a whodunit turns out to be weary andi derilvative,
while I feel acutely embittered when I find the
same qualities in s-f?

I see now that it is because s-f is a form which,
morc than almost any other, by its very nature de-
mands creative originality. The detective story
and even the more modern psychological crime novel
are—~-like the western, the love story, the histori-
cal romance—fixed forms, 1in which the creative

The followlng report was commissioned by Judith
Merril, and will appear this fall in her Tth Annual
of the Year's Best S-F (Simon & Schuster), It is

pre-printed here by permission of Miss Merril,
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chzllenge 1lies largely in gseeing what the &uthor
can do within established boundarles. S-f is—or
verhaps better, should and mst be a literature of
stimlus and fresh horizons.

Tut it this way: You are not going to complain
if a large mumber of sonnets sound, superficially,
& good deal alike; you are fascinated by what each
poet manasges to do within the sonnet. But if all
the free verse you real, from countless divers
hands, sounds pretty mich the same, you are Jjusti-
fied 1n thinking that poetry is 1in a hell of a
state.

4 conventional, competent, uninspired murder
novel or western is a perfectly reasonable commer-
cial commodity. Conventional, competent, uninspir-
ed s-f has no reason for existing.

This is putting the case politely. As a matter
of honest fact, most of 1961's s-f novels were con-
ventional, uninspired...and incompetent. There were
wore novels in the field than in any previous year
ceve one (1959); over half of them came from two
tublishers whose sole criterion of a novel seems to
be a length of 50,000 words or less.

imong these many novels were at least a half
dozen examples of what might be called the un-nov-
el, composed of, say, two short stories, a novelet
-nl & novella assembled from various megazines and
nresented as a novel., The practice 1s more advan-
tzgeous to authors than to readers, though at its
best it can result in, 1if not a novel, at least a
memorable collection of stories, like Zenna Hender-
son's Pilgrimage, which presents at last in perma-
nent form the chronicle of those interstellar cast-
cways, the People,

The year 1961 was not totally devoid of good s-f
novels. At least two were gemine Golden Age stuff
—stimlating though fleshed in good fiction. A
2211 of Moondust showed that Arthur C. Clarke, now
iriting mostly non-fiction, 1is still uniquely the
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mester of immediate day-after-tomorrow realism; and
Daniel F. Galouye's Dark Universe brought off a
virtuoso technical trick in writing plausibly of a
culture which knew nothing of the sense of sight.
7oul Anderson's Three Hearts and Three Lions, ckil-
fully expanded from its 1953 magazine version, -as
a svlendidly enjoyable fantasy-romance, in the itra-
dition of Tolkien or T. H. White, with a gimmici or
two that might possibly Justify its publication as
science fiction, Fritz Leiber's The Big Time, »-
ire Norton's Star Hunter, Brian Aldiss's The Trimel
Urge and especially John Wyndhem's Trouble with Li-
chen had thelr welcome distinctions.

Thilip José Farmer's The Lovers, sensationally
controversial when 1t appeared in Startling a de-
cade ago, proved somewhat disappointing in its
long-awaited book form, largely because Farmer hec,
in the interval, done even better jobs of handling
such provacative zeno-sexual-symbolic materiel. But
the year's major disappointment was Robert A. Hein-
1oin's Stranger in a Strange Lend, in which Eein-
lein regrettebly abandoned storytelling for sermon-
izing.

Tarticularly notable among books of short stor-
ies were Foul Anderson's Strangers from Farth, for
the high quality of these hitherto unreprinted
stories from Anderson's early days; Fredric Brown's
Mpohtmares and Geezenstacks, for the technical
hrilliance of its under-1000-words vignettes; ent
Mildred Clingerman's _A Cupful of Space, the first
book by s-f's glowing prophetess of warmth and
love. But these—like other good collections by
Fritz Lelber, Richard Matheson and Kurt Vonnegut,
Jr.—were composed chiefly of storles published in
magazines a mumber of years ago; the year's anthol-
ogles of brand-new short material reflected s-f's
contemporary state of weariness,

A major event in non-scientific fantasy was the
rediscovery, for the Fnglish-speaking, of Nikolai
Leskov (1831-1895), whose _Selected Tales, newly
translated by David Magarshack, include the novel
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The Fnchanted Wanierer, as rich in inventive inci-
dent, at once as intemsely Russian and as broadly
mman as a mob scene by Missorgsky.

Fantasy anthologies noteble for their intelli-
gent patterning include Things with Claws, by Whit
and Hallie Burmett, on the intimate and perilous
relation of man and beast; _Tales of Love and Hors
ror, by Don Congdon, on the even more intimate and
_p-é;ilous relation of man and woman; and The Unex-
pected, by Leo Margulies, an interesting archeolog=
ical dig 1in the era between the death of Unknown
Worlds and the birth of F&SF, when Weird Tales was
the only magazine market for fantasy.

Satan's Disciples by Robert Goldston; New
York, Ballantine Books, Inc., 1962; 189 pp.;
50¢ (paper).

While this book is based largely on Jules Miche-
let's Satanism and Witchcraft, it is not written in
Michelet's rambling style that goes on and on with-
out saying very mch., There is quite a bit of in-
formation in this book, but its accuracy is some=
what suspect. In the words of H. Allen Smith, she
18 carelessly wrote. For example, in attempting to
show that most werlocks in the Middle Ages were not
treated 1in the same fashion as witches; but were
sometimes encouraged by the church, Goldston uses
Roger Bacon as an example. Bacon actually spent a
mmber of years in prison for practicing witcheraft
and died there,

Goldston also includes a mumber of conversations
as factual, when it is unlikely that such conversa-
tions were recorded, For example (p. 105):

Sprenger LInquisitor General appointed by In-
nocent ITI in 1484] yawned and decided that
the best thing to do would be to order the
insolent fellow to the torture. He was Just
ebout to do this when the young man suddenly
slepped his forehead as if struck by a won-

&X
derful discovery.
"Yes, yes! TNow I remember!"

This occurs throughout the book. It is not what
a "good" historian writing a strictly historic:l
work would do. In other words, the book iz some=-
what fictional in cha:facte:?‘_.

There are a nulh\)er cpff good qualitles in the
book. It is quite thorough!in scope, covering such
things as the history “of 'Satanlsm, the witch'-
Fharmacopoeia, persecutions, and spells, The au-
thor mekes a few interesting points, such ac that
Satan had conquered the medieval church, Those
churchmen who were not secret Satanists were in zb-
solute terror of the Dark One. { A mumber of rriects
participated in the Black Mass, sometimes even in
church!) The book also contains an excellent bib-
liograrhy.

Goldston describes numerous orgies and tortures,
to such an extent that this, perhaps, 1s Indicative
of the book's basic wesakness. It seems to have
been researched somewhat hurriedly and written for
sensationalist rather than scholarly reasons. Nev-
ertheless, ~the-book's good points -ocutweigh  iic
faults and it cam be profitably kept in your libra-
ry for reference puxrposes. S

| =IErvin rren

The Bull From the Sea by Mary Renemlt; New
York, Tentheon Books, 119632. i

. |

The Bull From the Sea !.'jis a sequel to The ing

sy Die and completes Mary Renanlt's histonical

recttruction of the Theseys legend. e
£

_ |
fQriunately, the sequel is not

- ly as good
ccessor. The historic

interpretation
> but the book 1is
ifying theme., There
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the year king at Fleusis or to equal the color and
glamour of decedent Crete and the thrill of its
bull ring, events which kept the reader glued to
the pages of the first novel. Nor are Hippolyta
and Thaedra as strongly portrayed as the Queen of
Tleueis and Ariaine of The King Mist Die. Most im-
portant, there is no feeling of antiquity. Rxcept
perhaps for the rite of the Moon Maids, there seems
1ittle reason to go all the way back to Theseus to
relate these adventures.

Theseus remains too mich the young adventurer of
the first novel. Miss Renanlt fails to do what Ro-
bert Craves did so ably in I, Clandius and Clamdius
the God; that 1s, to make the first book a study of
a period, and the gseconl the character study of a
meture man. For Theseus does not mature here into
the political genius and wise judge whom the later
Greeks revered, the man of whom Thucydides said,
"When Theseus died he left a great state behind

him."

what Miss Renault does do, however, in prose as
clear emd direct as that of the classical Greek, is
express in Theseus the spirit of the Greek people,
Tucydides sums up for the Spartans what he consid-
ers typical of the Athenian character (Crawley
translation): "The Athenlans are addicted to immo-
vation, and their designs are characterized alike
in conception and execution. Again they are adven-
turous beyond their power anmd daring beyond thelr
judgment, and in danger they are sanguine;....they
are never at home....for they hope by their absence
to extend their acquisitions. They are swift to
follow up a success, and slow to recoll from a re-
verse. Their bodies they spend ungrudgingly in
Lheir ceuntry®s cause; their intellect they Jeal-
ously husband to be employed in her service.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>